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If the harp is lacking, the harp part must be 
played on the pianoforte and the piano accompa- 
niment omitted. The part for organ or harmonium 
is tobe used ad libitum,so that the Psalm may be 
performed with violin, harp and piano or merely 
with violin and piano, 

When the organ or harmonium is used, special 
heed must be given to the singers and the register, 
so that the accompaniment may not drown the voic- 
es and thereby lose the mournful and mystical col- 
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A very long rest lasting after the voices have wholly died away. 
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Song Cycles and Woral Collections 


ALL COMPOSITIONS LISTED WILL BE SENT FOR EXAMINATION 


An April Heart nw. 1.25 


CYCLE OF SIX SONGS FOR HIGH VOICE 
BY H. CLOUGH-LEIGHTER 

ARTIST’S EDITION —MODIFIED EDITION 

AINTY, bright, charming poems, set with just the right 

light and Whimsical touch, though with thorough musician- 
ship, representing the finest work of the American composer 
in the realm of song cyeles. The songs are brilliant and unsur- 
passed for concert use, either singly or collectively. In order 
to make this charming work more widely known, a new edition, 
modified by the composer, has recently been made. 


A Love-Garden “anit 


CYCLE OF SIX SONGS FOR HIGH VOICE 
BY H. CLOUGH-LEIGHTER 


PRNOTHES work by Mr. Clough-Leighter of great. attracts 
iveness. Although published in advance of the companion 
cycle, ‘‘An April Heart,’’ the musical worth and interest 
throughout are parallel, requiring accomplished vocalists and an 
apt accompanist for its proper performance, but it is immensely 
éffective either as a whole or separately. 


Love-Life. Op. 46 x. 1.25 


CYCLE OF THREE SONGS FOR HIGH VOICE 
BY H. CLOUGH-LEIGHTER 


GINGERS of fine appreciation will delight in this group of 
glowing lyrics. The poems are, in the settings, welded into 
an artistic sequence by unity of treatment and key (all three 
songs are in Db), though the three numbers are highly to be 
recommended individually as excerpts. 


Youth and Spring Les 
THREE SONGS FOR HIGH VOICE 
BY H. CLOUGH-LEIGHTER 


} these three songs gracious and distinguished melody and 
exultant accompaniment conspire to weave a spell of spring- 
time not to be escaped. The numbers of the Cycle are indi- 
vidualized and at the same time exhibit a perceptible unity of 
motive and style. 


Songs from Tennyson’s 
‘*Maud.’’ Op. 9 x. 15 


FOR HIGH AND LOW VOICE 
BY BENJAMIN WHELPLEY 


A NOTABLE set of songs, one which will attract the atten- 
tion and hold the interest of all singers who care for the 
best in American song literature. These songs possess the 
same charm and mastery so characteristic of Mr. Whelpley’s 
“The Nightingale Hasa Lyre of Gold,” a song that has be- 
come a universal favorite. : 


Songs from Tennyson’s 
‘*Princess.”’ Op. 12 N. 1,00 


FOR HIGH AND LOW VOICE 
BY BENJAMIN WHELPLEY 


FOLLOWING (two years later) the issuance of Mr. Whelp- 
ley’s valued ‘‘ Songs from Tennyson’s ‘ Maud,’ ’’ this new 
group of Tennyson’s songs illustrates again that composer’s 
gift of pure lyricism. The spirit and atmosphere of the poem 
comes to its fitting musical expression in these songs ; the music 
makes its way to the affections immediately. The accomplished 


simplicity conveys an impression of beauty which is similar to 
the lofty sweetness of the great poet. 


Jewel Songs w. 1.00 
BY H. L. BRAINARD 


HESE are pretentious and cenoewarcs songs ; lofty and 
at swift flights, but convincing and assured. ere is fine 


imagination and rich utterance. The four poems, by Archibald 
Sullivan, are revealers of the souls of things, and the musical 
settings fairly flash in their expressive power. 


Three Sets of Songs za. .15 


BY CLAYTON JOHNS 
THREE ENGLISH SONGS (High Voice ) 
THREE FRENCH SONGS ( High and Low Voice) 
FOUR GERMAN SONGS (High Voice ) 
"THREE interesting sets of short songs. The range calls for 
a medium voice of not more than average compass at the 
top and bottom. The composer has shown skill in differen- 
tiating between the different styles of song and ia bringing out 
the national traits characteristic of each. 


Cavalier Songs N. .75 
BASS, BARITONE OR TENOR 


BY FREDERIC FIELD BULLARD 


HREE splendid songs for a man ; fine for concert work, 

singly or together. Hone for both low and high voice; 
perhaps best for bass, but thoreughly effective for a robust tenor 
or high baritone. 


The Flight of the Eagle w. 1.50 


CYCLE FOR THREE SOLO VOICES 
BY HOMER NORRIS 


ONG cycle for soprano, tenor and bass. This is an extraor- 
dinary work, in no sense conventional or agri orn 
The text is selected from ‘“‘ Leaves of Grass,’’ by Walt Whit- 
man. The music is modern, but beautiful withal. It is not 
technically severe for singers or player, but requires artists for 
its adequate interpretation. 


A Book of Songs. Op. 20 x. 135 


HIGH AND LOW VOICE 
BY ETHELBERT NEVIN 
At this late day the supreme genius of the laté Ethelbert 


Nevin in the field of song writing needs no mention. No 
finer songs written to English texts exist than “‘Airly Beacon ”’ 
and the ‘“‘ Nocturne,”’ and the rest of the ten songs are on the 


same high plane. 


Sketchbook. Op. 2 w. 1.25 


BY ETHELBERT NEVIN" 


A GROUP of eight songs and five piano pieces, containing 
the favorite ‘‘O That We Two Were Maying,”’ and the 
“Love Song.’’ There are also three charming settings of 
Stevenson’s ‘‘ Child’s Garden of Verses.’’ 


Song Album. (ottected Songs. Vol. 1) ». 1.25 
HIGH AND LOW VOICE 
BY ETHELBERT NEVIN 


TPHIS album of songs is quite beyond praise. The name of 
each and every song is familiar to anyone having even a 
slight acquaintance with American vocal literature. 


PUBLISHED BY 


26-28 WEST STREET 


The Boston Music Company 


BOSTON, MASS. 


Catalogue of Albums of Songs and Duets, giving contents of each volume. 24 pp. Sent gratis.on request. 
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QUARTETS AND CHORUSES 


FOR 
WOMEN’S VOICES 


SERIES III 


When ordering mention Boston Music Co. Series for Women’s Voices, and number only 


681 CHAPUIS, AUGUSTE Tren Cuorvuses. Eng. and Fr. . - : “ (3 voices) comp. n_ .75 
682 deMONDONVILLE, J J.c.To Fiora (Floraison). Eng. and Fr. é P . -. (3 voices) .20 
683. CHAPUIS, AUGUSTE Pastrorat (Pastorale).. Eng. and Fr. (3 voices) .20 


684 DELAYRAC, NICOLAS Sone oF THE SHEPHERD (La chanson du Patre) Eng. and Fr. (3 voices) .20 
685 DEZEDE (1740-1795) Fiower Time (Floréal). Eng. and Fr. . : : .  (3voices) .20 
686 DESTOUCHES, A. C. SuHerHerD Sone (Gentils bergers). Eng. and Fr. . . (3voices) .20 
687 DESPOURINS, C. Sone or THE Mountaineer (Montagnarde). Eng. and Fr. (3 voices) .15 
688 RUNGENHAGEN,C.F.  Evenrne (Le Soir). Eng. and Fr. (3 voices) .15 


689 DESTOUCHES, A. C. FLow’rs oF THE Fietp (Fleurs des jardins). Eng. and Fr. (3 voices) .20 
690 PFEIFFER, G. J. Tue Orp Cats (Les vieux chats), Eng.and Fr. . . (3 voices) .20 
691 BEETHOVEN, L. van Tue Answers or THE Heart Les réponses du coeur) . (3voices) .15 
692 RADCLIFFE COLLEGE SONGS (47 Parr Sones By Various Waiters) : - complete 1.25 
693. GAUL, HARVEY B. AsueEs oF Rosss (Harp and Piano) . : - : . (4 voices) .15 
694 HENSCHEL, GEORG Morninec Hymn. Eng. and Ger. . ‘ : : . (4 voices) .10 
695 FRANK, ERNST 16 Duets (rrom ‘SUNDER THE WiNDow,’’) Kate Greenaway. E. and G. 1.25 
696 ed iad 1. ’Ti1s May-rime! O rine THE BELts, r1ING! Eng. and Ger. : 15 
697 ff ~ u. No! Basy CANNOT LOOK THE SUN IN THE Eye. Eng. and Ger. 10 
698 ie 11. O PIPE THEE HIGH AND PIPE THEE Low. Eng. and Ger. . : 12 
699 re a 1v. Saati I sine? Eng. and Ger. : : , : : x 10 
700 as iy v. O Potty, Pec anp Porrery. Eng. and Ger. . ; : : .10 
701 id ee vi. Loox over THE WALL AND I’LL soON TELL You wHy, Sir. E.andG.. 15 
702 s os vit. Prince Finnikin anp HIs Mamma. Eng, and Ger. : : 15 
703 hh a: vit. Lyrrri.ce Potty, WILL YOU GO A-WALKING TO-DAY? Eng. and Ger. 12 
704 ‘+ hed ix. Tuat Dear Lirtte Maip, Merry Paris. Eng. and Ger. . 12 
705 a ‘< x. THERE weERE THREE Merry Marpens sirrine on A Rat. E. and G. .12 
706 a fe x1. Tommy is a Suty Boy. Eng.and Ger. . : ; ‘ : 12 
707 a a xu. O wnat #48 THE OLD Man come ror? Eng. and Ger. . ; 12 
708 Hy ew xi. Five Lrrrte Sisters. Eng. and Ger. : . ; 12 
709 hy iy xtv. In Go-cart so Tiny my Sister I prew. Eng. and Ger. 5 15 
710 ‘o we xv. Basy, catcn a Rose. Eng. and Ger. ? : ‘ : : 12 
711 # Ms xvi. ALL UNDER THE Littirs Tart aND Wuire. Eng. and Ger. . 12 
712 BULLARD, CARRIE Tue Sone Curxp (21 rote songs) . ; is (unison) .50 


713 DARGOMYZHSKY, A.S. Cuxorvus or Encuantep Marnens (from Opera Rogdana) . (2 voices) .25 
714 “ «« «© Qnp Cuorvs or Marpens < ee e . (3 voices) .20 
715 CUI, CAESAR Mystic Cuorus (Chorus Mysticus) Piano or Orchestra . (3 voices) .25 
716 ABT, FRANZ Ave Maria, : , : , : : : . (3voices) .15 
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FOR 
WOMEN’S VOICES 
SERIES 1 
When ordering mention Boston Music Co. Series for Women’s Voices, and number only 

81 SCHUMANN, R. Tue Hat or GREEN : : : - 4 : (4 voices) .08 

82 OSGOOD, GEORGE L. Tue Rocx-a-By-Lapy (Eugene Field) : “ : ° (4 voices) .15 

88 GOETSCHIUS, PERCY Ture Lorp 1s My Suepuerp. No. 2, B Flat . 4 : (4 voices) .15 

| 84 GOW, GEO. C. Tue Main anD THE QUEEN. 4 . : : (4 voices) .15 
| 85 SCHUBERT, FRANZ German Dance (with piano or erehcaira ‘ : ; (3 voices) .25 
86 NEVIN, ETHELBERT Tue Nicut nas a THousanpd Eyes (violin oblig.) . ri (4 voices) .08 

87 NEVIN, ETHELBERT Wrwxen, Brynxen anp Nop (Sop. Solo.4-hd. acct.) . (4 voices) .40 

88 C.-LEIGHTER, H. My Lapy Cuuo’ (African Love Song) . ; : ° (4 voices) .15 

89 OSGOOD, GEORGE L. Sone oF THE SoutuH (martial hymn) : ; : : (4 voices) .08 

90 NEVIN, ETHELBERT Doris (Violin and cello obligato) . A : ‘ : (3 voices) .25 

91 JOHNS, CLAYTON Divan (with piano and orchestra) . : : < : (4 voices) .15 

*92 ALCOCK, WALTER Goxtpen Days, ReETuRN . , i : ‘ 3 é (2 voices) .15 

*93. ALCOCK, WALTER I Saw THEE WEEP . : ‘ 4 7 : . P (2 voices) .15 

*94 MALLARD, CLARISSE Harvest Home (Sop. Solo.) . : A ; : k (2 voices) .15 

*95 MALLARD, CLARISSE Hymn to Diana .. ; ; : : : i (2 voices) .15 

*96 MALLARD, CLARISSE In tHE Merry, Merry May : : ; : : : (2 voices) .10 

*97 SHARPE, H. F. Iii Row Tuee o’ER THE LeEaric : : ‘ : (2 voices) .15 

*98 SHARPE, H. F. Morninec Sone : ; : F : : . (2 voices) .20 

*99 SHARPE, H. F. To THE Crocus a : : : : ; F A (2 voices) .15 

= oa 


“100 SWEETING, E. T. Tue Birxs or ABERFELDY 4 : : : (2 voices) .15 
101 LANDSBERG, S. Dry Yo’ Eyes (In Southern Folk first : 2 . (4 voices) .12 
102 DANIELS, M. W. Dream Sone . : ; : : : x (4 voices) .15 
103. D’INDY, VINCENT Sr. Mary Macpatene (M.-Sop. nats piano and ofan) . (3 voices) .40 
104 FAURE, GABRIEL Tne Broox (M.-Sop. solo) ; : , : (3 voices) .20 
105 ST. SAENS, CAMILLE Convent Scene, ‘‘Proserpine’’ (M.-Sop. alone : F (6 voices) .20 
106 VOLBACH, FRITZ Hair, Queen or Heaven (Latin and English text) ; (4 voices) .25 
107 de FONTENAILLES, H. Tue Lecenp or Miana . y : . : A : (4 voices) .35 
108 FRANCK,CESAR Tue First Smite or May : F ; : : : (3 voices) .20 

*109 MALLARD, CLARISSE Wuen Hawrnorn Buns were Burstine : : - (2 voices) .10 
110 CONANT, G. W. A Ticrr Tare {Violin Obligato) . : : : : (4 voices) .15 
111 NEVIN, E. A May Day Dance (4 hand accomp.) . : d : (unison) .15 
112 SURETTE, T. W. Tue Hirt Scxoor (Commencement song) : ‘ ; (unison) .06 
113. D'INDY, VINCENT O’rR THE Sea (Soprano Solo) . : ; : - (4 voices) .35 
114 VINCENT, CHARLES Tue Japanese Girt (Operetta in two ets) Ff : : (3 voices) .75 
115 RICH, CARYL B. Tue Sineine Leaves (28 rote songs for children) . A (unison) .30 
116 LACOMBE, P. Tue Sone or THE Locusts (Chanson des Cygales) . : (3 voices) .20 
117 NEVIN, ETHELBERT Tue Rosary . : : ‘ : : : . A (4 voices) .15 
118 RIKER, F. °VIRA : : : ; : : : (4 voices) .15 
119 CHAUSSON, E. THe Hatts or THE ATRIDES (Hélane) ; > : “ (3 voices) .25 
120 VINCENT, CHARLES Tue EKeyprian Princess (Operetta in two Acts)  . A (2 voices) 1.00 


G. SCHIRMER. THE BOSTON MUSIC CO. Boston, Mass. 
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Johannes Brahms 
Giacemo Carissimi 
Vincent d’Indy 


G. P. da Palestrina 


Johannes Eccard 

Gabriel Fauré 

César Franck 

Robert Franz 

Writhelm Gericke 

F.-Aueuste Gevaert 
é¢ 


6é 


sé 


Franz Liszt 
Antonio Lotti 
George L. Osgood 
Michael Praetorius 
Heinrich Schiitz 
Sergvei Taneyef 


« 


P, I. Tschaikowsky 


eé 


Giuseppe Verdi 


Che Boston CHustc Company , 
G. SCHIRMER 
Cwenty-six and Twenty-eight Rest Street, Boston, Mass. 


John Sebastian Bach 


COMPOSITIONS SELECTED FROM THE PROGRAMS OF THE} 
SOCIETY, THAT WERE RENDER ED en es DIRECTION OF 


S.A.T.B. | 
Where’er We Go. (E) S.A.A.T.B.B. 


Plorate filti Lsracl. Jephthab. (L & E) S.S.A.T.T.B. Piano and Organ Accpt. 


Suy la Mer. (F & E) S.S.A.A. (Sop. Solo) 

Sanctus. (L) Missa Assumpta Est. S.S.A.T.T.B. 
Cencbrac Factae Sunt. (L & E) S.A.T.B. 

© che Splendor. (I & E) Madrigal. $.A.T.B. 

Cyni Beita Madonna. (I & E) Madrigal. S.A.T.B. 
Filla Riva det Cebro. (I & E) Madrigal. S.A.T.B. 
Von der Geburt Christi. (G & E) S:S.4.A.T.T.B.B. 
LeRuisseau. (F & E) S.5.A.A. (M.-Sop. Solo) 

Hive Mavia. (L) S.T.B. and Organ. 

Hve Maria. (£E) S.A.T.B 


Chorus of Bomage. fies ) 8.4.7.3. Piano four-hand or Orchestra Accpt. 


Chaneon de Mai. (F & E) S.A.T.3B. 
Ronde (F & E) S.A.T.B. 
Musette. (F & FE) S.A:T.B. 


Le Gommeil de VEnfant Jesus. (F & E) Old French Noél. S.A.T.E. 


Benedictus. (L) Missa Choralis, S.A.T.B. and Organ. 
Crucifixus. (L) S.S.A.A.T.T.B.B. 

Parvum Quando, (Christmas Hymn) (L & E) S.A.T.B. 
Sie ist mir hieb. (G & E) S.A.T.B. 

Selig sind die Todten, (G & E) S.S.A.T.T.B. 

from Sphere to Sphere. (E) S.S.A.A.T.T.B.B. 

The Alos. (E) S.A.T.B. 

Cherubim Gong in 6. (E) S.A.T.B. 

O Praise Ye God, (E) S.A.T.B. 

Pater Nester. (I & E) S.A.T.B. 


Charles Marie Widor Agnus Dei. (L & E) Mass for Two Chotrs. S.A.T.B.B.B. and Organ. | 


Foreign Agents 
Schott & Co., London 
Max Hschigy ¥ Paris 


Break Forth O Beauteous PReavenly Light. (E) Choral. Christmas Oratorio. 


Fr. Hofmeister, Leipzig 
Allan & Company, Melbourne 
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